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Abstract. The article is devoted to additional constructions in Ilyas Afandiyev’s
drama. The purpose of the article is to explain the typical syntactic constructs of the spoken
language, to analyze syntagma, types of constructions, models of incomplete sentences,
sentences with additions, synonymous syntactic constructions, syntactic repetitions, types
of internal repetitions, structure of repetitions in I. Afandiyev’s drama. There is a system
of repeats in the language of I. Afandiyev’s dramatic works. The analysis was based on the
study of the sources related to the subject, the analysis of the results obtained, the analysis
and synthesis of the arguments, and also the content analysis method.
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In drama works, the syntax of the spoken language is twofold: 1) the syntactic struc-
ture of the sentence is not broken, and the words and phrases in the sentence are given
as in the spoken language; 2) The syntactic structure of the sentence goes beyond the
literary language. (Russian colloquial speech, 1973: 222).

Dramatic syntactic structures appear in the typical setting. One of those structures
is additional constructions. These additional constructions (Annikin, 1970: 175) differ
sharply from the intonation of the main sentence with a slight increase in pronunciation
and emotionality.

Additional constructions in [.Afandiyev’s dramatic language are related to the con-
tent of the pronunciation. Such constructions can be divided into several groups based on
the examples selected from 1. Afandiyev’s dramas:

1) additional constructions consisting of one word: Shafag (sorrowful) — I remember
(Afandiyev, 1974a: 225);

2) additional constructions of word combinations: Sadiqov (shaking hands) —True,
I never asked. (Afandiyev, 1974b: 238);

3) constructions consisting of sentences: Balli-Haqq divani! Yoxla, dorindon yoxla!
(check it deeply) Deyilonlar diiz olsa, onu (oglunu gosterir) el itir ki. .. (If what is said
is true, lose it (pointing at his son) ) (Afandiyev, 1974c: 208);
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4) Additional constructions containing complex sentences: Shahsuvarov (He feels
the irony in Jahangir’s words, but says nothing) — It is true (Afandiyev, 1974d: 244);

5) additional constructions made up of syntactic whole: I was a partisan. .. The wind
blows around like a hungry wolf. I sit on the patient’s head and look at him in panic, in
agony, and at night he opens his eyes and sees me!... (staring silently from the window.
There is a distant, painful expression in his eyes.) — (Afandiyev, 1974e: 190).

Cutting constructions. In certain speeches, the sentences used by the characters are
interrupted, does not continue. Mila— Drink... The wine makes your eyes look so good.
(Afandiyev, 1989a: 184).

Ugur. These are all very good. But the horizons open to us are so wide and our de-
sires are so great... (Afandiyev, 1965a: 252).

Questions and answers can be diversified: Qambay (with a strong sense of humor).
Hope? What hope is there for someone who has lost two eyes forever? If he could sur-
vive, who would have needed his life? Surayya. Whom? First of all to your spouse!
(Afandiyev, 2002a: 47).

The clarifying sentence constructions are used in the speeches after couple points:
Shafak (thoughtful). It is so, uncle Alkhan, there is only one happiness in the world:
create, always create! (Afandiyev, 1965b: 276).

Connection constructions (sintagmas). Connection sintagmas are often used in dia-
logue questions and response replicas. Connection sintagmas have a special position in
our language: main phrase (or sentence) + joining structure or connection or connection
sintagmas).

In the language of dramas, «0zii do» (specially) conjunctions can be combined with
complex sentences. For example, in the following syntactic construction, the same con-
junction is added to the object subordinate sentence: Latafat- I just saw in my dream that
I am giving you a bunch of flowers. Specially white flower. (Ozii do ag giil) (Afandiyev,
1965c¢: 269).

Connection sintagmas with conjunctions are widely used in the drama language of
L. Afandiyev. Connection sintagmas with conjunctions such as «Istar,-istor so do» (wheth-
er, or) gives sharing meaning to the text. For example: Balli-I’'m not angry! A brave man
should be praised more. Whether it would be my son, or others (Afandiyev, 1965d: 230).

Connection sintagmas with conjunctions «Ya, ya da»(either, or) forms sharing mean-
ing between connection sintagma and main phrase: Ildirmm- It seems to me that there is
no middle ground in love. Either love or hate! (Afandiyev, 1965e: 253).

Incomplete sentences of dialogue. In drama of language of 1. Afandiyev can be found
almost all models of the incomplete sentence. Let us examine these models separately:

Dialogue speeches are most often uncompleted. The answer consists of semi-struc-
tured sentences, answers to the questions of the senior and secondary parts separately.
For example: The incomplete sentence answering the questions of predicate: Hasanza-
deh-Who is Surik? Nargila — He is my husband; An incomplete sentence that answers
questions of object: Hasanzadeh- Who do you say poor? Nargila (in the dream) Surik, my
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mother...; An incomplete sentence that answers questions of adverb: Nargila — Where
did you send your son? Hasanzadeh - to Bashkortostan (Afandiyev, 1965f: 299, 302).

In the language of I.Afandiyev’s dramatic works, uncompleted sentences also ex-
press themselves in complex sentence structure. Incomplete forms of comlex sentences
have the purpose of recalling and easily recovering in their earlier sentences. (Muzaffar-
oglu, 2002: 155 — 156).

The research shows that the uncompleted forms of . Afandiyev’s complex sentences
used in dramatic language come into two forms:

1) as the continuation of the interview, the fact of the spoken language;
2) as the answer to any question.

One of the syntactic constructions that draws attention to the language of I. Afandi-
yev’s dramas is the development of additional sentences. For ex.: Father of Khanmurad
Alkhan-Pari oglu in twelve months of the year used to be in a crumbling house (Afan-
diyev, 1974f: 181)

In the speeches of I. Afandiyev’s character, sometimes dialogues end with mor-
phological indicators, as mentioned above. For ex.: dialogues ending with suffix “-sa”,
“-s9”(if): Tofig. Onun gozlarini agmaq xayali ilo vicdanimda ziithur edan son timid nuru
da soniib gedorse...Monim indi hoyatda yegans tosallim budur. Aylardan bari gecalori-
mi, giindiizlorimi qorarsiz kecirarak tapdigim bu dorman onun gézlsrine nur, monim
vicdanima nicat vermazsa... Bunun sirin xayallari ilo gqanadlanaraq, 6z gilinahlarindan
uzaqlasir, yalniz sodaqat, fodakarliq duygular ils yasayirdim. Lakin birden... biitiin bun-
lar bir saraba donorsa? (if the last glimmer of hope in his conscience fades away with
the illusion of opening his eyes ... This is my only consolation in life right now. If this
medicine I found for months and nights without any decision doesn’t make his eyes light,
does not save my conscience... With these sweet dreams, I kept away from my sins, lived
only with devotion and self-sacrifice. But suddenly ... if all of this turns into a “sarab”?)
(Afandiyev, 2002b: 43).

Elliptical Constructions. Ellipsis is a poetic-syntactic figure. In the case of ellipsis,
which is a sign of a lively folklore, missing of a part is cameral. The ellipsis is a type of
missing predicate of incomplete sentence.

1. Elliptical sentences defined by the content of the missed predicate. For ex.: Najaf
— Where, Khanmurad? (Afandiyev, 1974g: 171). Here the predicate “go” is missed ac-
cording to the content of the sentence.

2. Elliptical sentences defined by the content of the idea expressed in the first replica.
Turaj (one of the girls) — Gulzar, You are good at writing articles, tell the regional news-
paper by phone. Gulzar — Just now! (Afandiyev, 1974h: 173).

3. Elliptical sentences are used at the time of challenge, appeal. For ex.: Collective
farmer — Ugur, river overflows, washes out our crops. Help us (Afandiyev, 1965h: 206).

4. Elliptical sentences are also used in the language of dramas to greet, applaud, and
say cheers: Sadiqov — ... “Let’s raise a glass to Shahsuvarov”’! Khudush —... Let’s raise
a glass to Atayev and his wife Dilshad! (Afandiyev, 1965i: 264).
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5. The elliptical sentences are used for cursing purposes: Agasalim — Damn to perni-
cious! Khudush-Damn! (Afandiyev, 1965j: 263).

Causative constructions. The causal relationship between events is typical for such
constructions. E.g .: I fell down. Because you pushed me (in spoken language).

Grammatically causative constructions appear in question-and-answer replicas of di-
alogue. The cause of the incident is being asked, and the answer explains the cause. E.g:
Najaf — Well, why did you get caught up in this? Khanmurad - Why don’t I fall? He and
I have been together for days (Afandiyev, 1974i: 172).

Segment constructions. Such constructions are formally complex syntactic and com-
municative units.

In the language of 1. Afandiyev’s dramas, the segmental constructions acted as both
independent phrases and as an appeal function. E.g..: Sadaf-Ugur! We must be so happy
that will be worth it (Afandiyev, 1965 k: 184).

Pronoun constructions. In the context of dialogue, pronoun constructions with differ-
ent structures and meanings are used in the speech of characters.

A) constructions with sign pronouns such as “o, bu, budur, bura, els, elodir” (this,
that) etc.:

Sadaf- It is hard for you to remember those days, is it? Ugur-it is so, Sadaf... (Afan-
diyev, 19651: 184),

B) constructions with question pronouns “hara, no, niys, kim, kimo, no qgodor”
(where, what, why, who, whom, how many) etc.: Najaf-It is good... Say, where are you
in a hurry? (Afandiyev, 1974j: 172).

Nominative sentence. With the help of such sentences, the laconic and sometimes
emotional information about the condition, location, timing and value of objects and
events is provided. For ex., in the first stage of the «Bahar sular» «Yard of the collective
farm. Small gardeny, in the second stage «house of uncle Alkhan» (Afandiyev, 1974k:
171, 178) etc. nominative sentences are descriptive. “The descriptive type nominative
sentence is used in the process of short and emotional characterization of a particular ob-
ject, event, space, time at the beginning of a literary work, especially in the dramas. The
existence of these creatures during the period described is acknowledged”. (Kazimov,
2000: 193).

Unidentified sentences. The grammatical indication of an unidentified sentence is
that the predicate is expressed in various forms of the third person. Unidentified sentenc-
es used in dramas expresse the predicate function of sentences in different grammatical
tense forms. For ex.: predicate in present tense form: Najaf- Keep this secret, they say,
there is a big bribe in the collective farm; Reyhan-They say my mother was a very noble
woman, predicate in present tense form: Najaf — When I said to people that he plundered
collective farm. Indeterminate future tense: Zabita- “Do not burn yourself” I'm Zabita!,
predicate in imperative case: Khosrov Atayev — Let them punish me, predicate in condi-
tional case: ildirim Atayev — If you are able to do so, be brave, my brother! (Afandiyev,
19741: 202, 218, 285, 291, 293).
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Sentence with general person. Figurativeness are important in such sentences, which
consist of sentences in the form of general rules. Such rules are expressions that are
accepted by all. E.g.: Badal — Ciiconi payizda sayarlar (Everything must be done in its
moment) ..., Najaf-They say that « When the new moon comes, they cut the old ones and
make them stars » (Afandiyev, 1974m: 220, 203).

Sentence without subject. In such sentences subject is not imagined. E.g.: Nargila —
Umumiyyatlo, menim yalandan acigim golir (Generally, I don’t like lies). The phraseol-
ogisms such as «acigim golin (don’t like), «yazigim golir» (I feel sorry), «xosum goliny
(I like) with the verb «Galmok. .. are formed in our language and act as the predicate of
the sentence without subject. E.g.: Nargila — Sondon xosum golir (I like you), Hasanza-
deh — Ona yazigim golir (I feel sorry for him) (Afandiyev, 1974n: 307, 308, 318) and etc.

Word-sentence. Non-parts sentences include word-sentence and vocative sentences.

Question sentences in replicas: Such sentences reflect the thinking of the dialogue
participants. E.g.: [ldimm. Maybe you don’t know they are accused in big crime? (Afan-
diyev, 19651: 332).

Exclamatory sentences in replicas. In these sentences, I. Afandiyev expresses the ex-
citement and emotion of the characters (fear, wonder, hatred, applause, cursing, calling,
etc.).

Imperative sentences in replicas: It is well known that “it is possible to identify the
category of the people to which they belong, their position, the relationship between the
images, and the way they talk with the imperative sentences used in the speech of the
characters” (Az, 1970: 279).

1. Expression of ignorance and naivety: Khudush (simply). Don’t tell about it in an-
ywhere! They can punish us.

2. Expressions of sincerity: Dilshad. You help! Don’t let Latafat be unhappy!

3. Character status, emotional expression: Khosrov Atayev (calming himself). Dil-
shad! The last time I ask you; If you do not want the ten years of love between us to be
destroyed, don’t ask me!

4. Expression of Anger of the character: Reyhan. Don’t be merciful no matter what,
Jahangir! (Afandiyev, 1965m: 319, 321, 327, 330).

Using syntactic synonyms. Syntactic synonym exists between word combinations,
between sentences. It is interesting that the two characters do not repeat the same form,
each of which uses the most appropriate forms and meaningful expressions that match
the individual quality of the speech. E.g.:

Rayon soveti sadri (golir) (Chairman of the district council (comes)— Salam,
yoldaglar! Biz gecikmomisik ki? (Aren’t we late?) Al kisi — Lap vaxtinda golmison.
(You are on time.) Badal — Zamaninda yetismisan (You have come in time) (Afandiyev,
19740: 227). Syntactic repetitions of I. Afandiyev in dramatic language can also be relat-
ed to the reporting of important works. E.g..: Sahsuvarov — Sabah axsam diiz yeddinin
yarisinda tozo parkda olarsan. Sena ¢ox miihiim bir sey xober veracoyam. Sadiqov-Ola
bilmoaz ki, indi deyason? Sahsuvarov-Sabah axsam diiz yeddinin yarisinda! (Shahsu-
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varov-Tomorrow be at half past seven in the new park. I’ll tell you something very im-
portant. Sadiqov- Maybe you can’t say that now? Shahsuvarov — Tomorrow at seven in
the evening!) (Afandiyev, 1974q: 271).

Such repetitions are persistent; accuracy is expected here. The same repetition also
shows itself in Sadigov’s replica: Sadiqov — Yoldas Sahsuvarov, onu bilin ki, siz akti
yazmasaniz da, man bu isi lap bu saat hor yers... hor yers xabar veracoyom! (Shahsu-
varov, know that even if you do not write the act, I will report this case to everywhere...
everywhere!) (Afandiyev, 1974r: 279).

In the language of I. Afandiyev’s investigated dramas, the language of the compo-
nents is repeated in different cases of nouns. E.g.: The first component is used in nomi-
native case and the second component is in accusative: Zabito — Biz dedik al ali yuyar, ol
do qayidib tizii (Help is mutual) (Afandiyev, 1974s: 291).

Dialogue replicas are repeated in sentences. E.g.: Turac-Bizim Sodof Balakisi ogluna
giic goldi. (Sadaf won Balakishi) Xanmurad-Neca yani giic goldi? (How can it be hap-
pened?) (Afandiyev, 1974t: 173). The language of the writer’s dramas repeats lexical
units in times of anger and joy: Nocaf — Yaxsi, yaxsi 0zlinden ¢ixma!.( Don’t be an-
gry!) Xanmurad — Aha, budur, galirlor! (Khanmurad-Here they are) Nocof — Mustulugla,
mustulugla! (Najaf-Give good news) (Afandiyev, 1974u: 172).

Lexical units are repeated when the idea applies to two persons: Madad-Siibut?
Siibutu haradan alim? Man komsavad, son kemsavad, haqq-hesabdan no sonin basmn
¢ixir, no do monim basim ¢ixir (Proof. Where can I get proof. We are both illiterate and
poor”) (Afandiyev, 1974v: 176).

Part of the syntactic repetitions used by I. Afandiyev in dramatic works is the creation
of both sides of the same verb. E.g., Alkhan — S6zlimo baxmurlar ki, baxmurlar (they
dont't listen to me) (Afandiyev, 1989b: 182).

In the writer’s dramas, the verbal adjective to the text created a repetition, with posi-
tive and negative cases. E.g .: Sadness was the most painful moment for me when I was
waiting for the post. When he didn’t come, my patience was interrupted. When I came, 1
could not ask you if it was paper. Ah, those days, those days. .. (Afandiyev, 1989c: 184).

In the dialogue, the appeal is repeated at the beginning of the sentence. It consists of
a recurring single personal pronoun. Example: David (with genuine admiration) — You
are holy. You are a high moral example of our time... You are... (Afandiyev, 1989:
173). Depending on the situation, at the end of such repetitions, the sentence sometimes
remains incomplete. Style repeats adjusts the speech of the dialogue, and the different
meanings of the same word appear. E.g.: Jamil- I know that one day you will come
across a narrow bridge and none of you will not let each other. (Afandiyev, 1989d: 176).

Following the repetitions used by 1. Afandiyev, the part that follows is of clarifying
and explanatory nature. E.g. Madad — “Ha, yoldas ispalkom, saxlamagina saxlaya bilirik,
ancaq ehtiyacimiz yoxdur” (we can keep, but there is no need) (Afandiyev, 1974w: 228).

In Efendiev’s dramatic language, repetition-actuators differ from other structur-
al-grammatical repetitions with the specificity of logical emphasis. Although we have
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given some examples above, the following examples are also interesting. E.g .: Sadaf-
Why are you so? If he says go, you go! (Afandiyev, 1974x: 219). Repeat question of
replica. Midhat. [ was called by the chair himself! Pari. Chair? (Afandiyev, 1974y: 371).

Dialogue sentences begin with the same word. Example: Qambay. Now, perhaps,
the flowers of our garden are smiling with the sun’s rays. Now, apparently, the buds
are opening in the evening, and the dusk of dawn glows in their new eyes. (Afandiyev,
2002b: 98).

Syntactic repetitions with different structures in Afandiyev’s dramas provide struc-
tural and semantic integrity of the text. Coordinates the components of the text and plays
a key role in the micromagnetic closure. Such repetitions reveal the semantics of the
text that forms the speech of the characters, and creates different relationships. The rep-
etitions are syntactic constructions because of their closed quality. Repetitive elements
provide lexical and syntactic-semantic relationships, reveal the thematic-rematial rela-
tionship (Novruzova, 2002: 38).These or other types of repetitions reinforce semantic
shades and provide textual emotion.
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