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B nepuona 6 — 8 anpua 2017 r. BbB ®opau,
Hranus (lemapramMeHT 10 yCTeH U NMCMeEH Ipe-
BojA, bononckn ynuBepcuret, kammyc Dopin),
ce mpoBenoxa /lHuTe Ha ObJATapcKus e3WK U
KyJarypa. Hanmonajano u3naresicrso ,,A3-0ykn*
e MAapTHHOP Ha nHUIuaTuBara. [Ipexcroun nzga-
BAHETO HA MHOIOe3M4YeH COOPHHUK C JOKJIAANTe
OT HAYYHOTO ChOMTHE.



Bulgarian Language Volume 59, bvreapcku ezux
and Literature Number 3, 2017 u aumepamypa

Bulgarian Language and Culture Abroad
Bvacapceku esux u kynmypa no ceema

U3TOKBHT B 3AITATHOEBPOIIEMCKOTO U3KYCTBO

JAusina Hukonosa
IInosouscku ynusepcumem ,, [laucuii Xunenoapcku *

TekcThT ouepTaBa ABITOBEKOBHOTO NMPHUCHCTBUE HA Temara 3a M3roka (mias-
HO Ha ,,TypcKara Tema‘) B 3amaJHOEBPOINEHCKOTO U3KyCTBO (JIWTeparypa, omepa,
Tearbp, )KUBOMKC) ¥ OCHOBHUTE TEHACHIMM B MHTEPIPETHPAHETO Ha o0pasa Ha
BapBapuHa oT CpernHoBekoBreTO 0 XIX B. AHanu3upar ce pakTopuTe, OKa3BaIln
BIIMSTHYE 32 aKTUBHOTO HACTAHSABaHE HA ,,TYPCKHU CIOKETU U IIEPCOHAKU ', Upe3 KOU-
TO c€ KOHCTPYUpPaT (PHUI0COPCKO-MOIUTHUECKU TE3U 3a POOCTBOTO M cBOOOHATa,
(anaTu3Ma 1 TOJIEPAHTHOCTTA, TIOIMTHYECKUSI PE; 32 ,,CBOE U ,,9yKA0", ,,KYATyp-
HO® U ,,BapBapCKO®, ,,eBPOIEUCKO* U ,,a3uarcko’. [IpocnensBar ce ChIIECTBEHUTE
IIPOMEHU B MHTEPIpPETALMATA HA Typckara TeMa, HacTensamy mnpe3 XVIII B.; kak
YKUBOIIHCTA U3KOBaBa MpeJICTaBUTe Ha eBporeenia oT 3anagHa EBpomna 3a Opuenra;
TypcKaTa MoJia B MUHTEpUOpa, ApeXUTe U OuTa.

THE EAST IN WEST EUROPEAN ART

Diyana Nikolova
Paisii Hilendarski University of Plovdiv

The paper traces the durable presence of the East (especially of the ,, Turkish* theme)
in West European art (literature, opera, theatre, painting) and discusses the tendencies
evident in the interpretation of the image of the ,,barbarian from the Middle Ages until
the 19th c. It offers an analysis of the factors which participate in the dynamic appearance
of ,, Turkish plots and characters* and how they construct the philosophical and political
ideas regarding slavery and freedom, fanaticism and tolerance, and political order, as
well as the concepts of ,,native* and ,,foreign®, ,,civilized and ,,barbarian‘, ,,European
and ,,Asian®. The presentation charters the significant transformations in rendering the
,» Turkish theme* during the Age of Enlightenment, more specifically, in terms of how
the art of painting consolidates the views of Europeans from Western Europe about the
Orient, and of how Turkish fashion enters interiors, dress codes and everyday life.
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Jnu na Ovieapckusi e3ux u Kyimypd...

INPEBOABT 3A HEJIUTE HA PEKJIAMATA

Japusa Kapanerkosa
Coguiicku ynusepcumem ,, Ce. Knumenm Oxpuocku *

HpeBO}I’BT 3a HCJIUTC Ha pCKJIaMaTa HC O3HadaBa MPOCTO NPCHOC HAa 3HAYCHUEC
KbM IICJIICBHUA €3UK, @ YECTO CHIIO U I/I306peT$IBaHeTO Ha €3UKOBa (bOpMy.]'II/IpOB—
Ka, KOATO Ja MOKE Jia mpeaaac nocCjaaHueTo, 0e3 3aABJDKUTECIIHO J1a C€ MPUABPIKA
KbM q)OpMaJ'IHI/IH WK ChbAbPIKATCIIHUA 00IMK Ha OopuruHaJa. B 1031 CMHUCDHJI, HE
TOBOpHUM 3a INPEBOJA B CTPOruss CMUCHII HA AyMara, a 3a €AHa XI/I6pI/II[Ha I[CleOCT,
HMMCHHO 3aTOBa HapuidaHa TpaHCKpealus, KOSATO BKIHOYBA JOIIBJIHUTCIHU YMCHUA
1 IIO3BOJIsIBA IIO-TOJIsIMaA 013060;[3. HaCTOﬂI_LII/ISIT npenica Ha KOHKPETHU ClIydan Ha
YCHI€BACMOCT WJIM MPOBaJI HA MPCBOAHATA CTPATCTHd MMa 3a LCJI Ja WIOCTpUpa
PAa3INYHUTC TCXHUKHU, IPUITIOKMMHU B Ta3U ACJIMKATHA U TPyJAHA cq)epa, KaTo CH ClIy-
K1 C IpUMEPU OT KHUTOU3AaBAHCTO, KWHOTO M pCKJIaMaTra Ha NPOAYKTU U YCIIYTHU.
HO,I[6paHI/I ca MpuMepu, B KOUTO CJIOBOTO, a4 HE 06pa31>T, npeacraBjisiBa OCHOBHUAT
KaHaJ Ha IocjlaHueTo. Temara € M3KIIOYUTEIHO AKTyaJIHa U JE€MOHCTpUPA HAIl'bJI-
HO IIMPOKUA paaunyc, B KOMTO ca MPUIOKUMU PECYPCUTC HA TPEBOAO3HAHUCTO.

TRADURRE PER IL SETTORE DELLA PUBBLICITA

Daria Karapetkova
Universita di Sofia “San Clemente di Ocrida”

Tradurre per il settore della pubblicita non vuol dire semplicemente trasferire
un significato nella lingia di arrivo, ma spesso anche inventare una formula che
possa rendere il messaggio senza necessariamente attenersi all’aspetto formale o
contenutistico dell’originale. In questo senso non si tratta di traduzione nell’accezione
rigorosa del termine, ma di un’attivita ibrida, chiamata per questo transcreation,
che coinvolge ulteriori abilita e concede maggiori liberta. L’attuale rassegna di casi
concreti di successo o fallimento della strategia traduttiva ha lo scopo di illustrare le
varie tecniche applicabili in questo delicato e difficile settore, servendosi di esempi
tratti dall’editoria, dal cinema e dalla pubblicita di prodotti o servizi. Sono stati
scelti esempi in cui la parola, e non I’immagine, costituisce il principale veicolo del
messaggio. Un argomento di straordinaria attualita che dimostra appieno I’ampio
raggio d’applicazione che hanno le risorse del campo traduttologico.
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Joxnaou

KYJATYPHOTO U UCTOPUYECKOTO
HACJIEACTBO HA COPUA

Codus JlocToBa
Pezuonanen ucmopuyecku myseii — Coghus

Cnen xpast Ha Bropara cBeToBHa BOIHA Ha Ibp)KaBHO U MapTUHHO HUBO B Bbil-
rapus e rocraBeHa 3ajaJara ja ObJe 3rpajeH HOBHUAT LEHTBP Ha croauuara. [1pe3
1951 r. 3anouBa IsJI0CTHATA COLMAIMCTUYECKA PEKOHCTPYKIIHS Ha MPaJICKUs LEHTBP.
Ha msictoTo Ha 0cBOOOEHUTE OT pa3pyLICHUTE Crpay TepeHH TpsiOBa 1a Obaar pas-
MOJIOKEHN HOBUTE OCHOBHM CHOPHKEHHS KaTO CUMBOJIM Ha IbPKABHOCTTA M HOBaTa
Biact. [Ipu u3rpaxxnanero Ha rpaioycTpoicTBeHHs aHcaMOb ,,Jlapro* crpourenure
Ce HaThKBAT Ha MHOTO OCTaHKH OT aHTH4YHU rpaj Cepauka. 3a chxkaleHUe, CPOKO-
BETE ca TBbP/IE KPATKH U Bb3MOXKHOCTUTE 32 POyYBaHE — MUHUMAJTHH. ..

THE CULTURAL AND HISTORICAL HERITAGE OF SOFIA

Sofiya Lostova
Regional History Museum — Sofia

After the end of World War 11, the task to build the new centre of the capital city of
Sofia was formulated at the level of the state and of the Bulgarian Communist Party
(BCP) leadership. The overall socialist reconstruction of the city’s centre started in
1951. The new principal buildings that were to be the symbols of the new state and of
the new regime were to be erected at the place of the buildings destroyed by the bomb
raids. While working on the urban planning ensemble of the Largo, the builders came
across many ruins of the ancient city of Serdica. Unfortunately, the deadlines were
too short and the opportunities for archaeological exploration — minimal...

325



Jnu na Ovieapckusi e3ux u Kyimypd...

KAHOH 1 IIPEBO/I (KAHOHHWYEH ITPEBO/L /
INPEBOJAEH KAHOH)

JIronmua Ilumurpos
Coguiicku ynusepcumem ,, Ce. Knumenm Oxpuocku

3a 0I03HABaHETO 1 B3aMMOIIPOHUKBAHETO HA JIBE KYJITYPU € 0COOCHO BOYKHO JI0 KaK-
Ba CTEIEH JINTePaTyPHUSIT KAHOH HA €JTHAaTa € Bb3MOXKEH B JIPyrara, JIOKOJIKO NpHeMa-
11ara cTpaHa € B ChCTOSIHUE /1 Ch3/IaJIe TTOIXOMISI PEICNITHBEH KOHTEKCT, 3a J]a YCBOU
OCTOWHOCTEHUTE B OPHTUHAITHATA JIUTEPaTypa TEKCTOBE, ¥ KaKbB H30MPATENICH TIOIXON
npriara. Koraro crapa BbIIPOC 32 CIABSHCKH WJICHTU(PUKAIIMOHHM MOJIEIH, OlM30CTTa
B €3UIIUTE, HCTOPHYECKATA ChJI0A, MEHTATHOCTTA U CTEPEOTUIIUTE MO-CKOPO pazjialicya-
BaT WM CBBP3BaT? Kak mpuchcTBamMe HUE B POACTBEHUTE HU JINTEPATYPH U KaK JIPYTUTE
MPUCHCTBAT B Haara?

JI0KOJIKO SIBICHHETO KAHOHWUUEH TPEBOJI € YTBBPICHO B OBJITapCKOTO COIMOKYIITYPHO
MPOCTPAHCTBO ¥ MOXKEM JIM JIa KaXKEM, Y€ ONpEIeNICHH MPOK3BE/ICHHUS, CTAaHAIH TIOITY-
nsipan B EBporia u cBeTa, y HaC ThHAT B HEM3BECTHOCT U Ca MAPTUHATIMBUPAHH (PETyIIH-
paHt), BBIIPEKH Y€ ca U3AICHH OT JICCETUIICTHS Ha OBJITapCKH €31K, CAMO 3aIII0TO TIpe-
BOIBT HE CE€ € HAJIOKWIL, OFT € hopMaITHO OTXBBPIIeH? MoXKe JIi J1a ce asie perienTa 3a
yMecCTeH/yCIieleH MpeBojiadecku moaxon? Kak n3miek ia npeBoHUST CIIABSIHCKU KaHOH
B Obsirapckara jauTeparypa? Ha kakBu MpUHITUITY ¥ CETEKTUBHOCT MOYHBa?

CANON AND TRANSLATION (CANONICAL TRANSLATION /
TRANSLATIVE CANON)

Lyudmil Dimitrov
Sofia University ,,St. Kliment Ohridski*

In order for two cultures to intertwine and explore each other, it is essential to what
extent the literary canon of one culture is possible in the other; how capable the receiving
country is of creating a proper receptive context as a way to absorb the other literature’s
esteemed original texts and what kind of selective approach will it choose to apply. When
it comes to Slavic identity models, do the all the similarities in language, historical “faith”,
mentality and stereotypes push us further apart or bring us closer together? What is our
presence in our kindred literatures and what is the others’ presence in ours?How deeply
is this phenomenon called canonical translation ensconced in Bulgarian socio-cultural
space and can we say that certain works that have become popular in Europe and the
world, are being marginalized (reduced) in our country despite the fact that they have been
published in Bulgarian for decades — just because the translation was not imposed and it
was formally rejected? Is there a recipe for a successful translative approach?

How does the translated Slavic canon look in the realm of Bulgarian literature? Upon
what principles and selectivity it is grounded?
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Joxnaou

EK30THUYEH JIX E BbJTAPCKUAT E3UK?

HoBka Tumesa
Coguiicku ynuseepcumem ,, Ce. Knumenm Oxpuocku

Koraro nzbupame kakbB HOB Uy)K[] €3UK A2 yYUM, OOMKHOBEHO C€ Oolupame Ha
TOBa KaKBU €3MKOBH 3HAHUs M YMEHHUS Beue MMaMe. 3a CTYJICHTUTE OOMKHOBEHO aH-
[JIMHACKUST, HEMCKHUSIT, (PPEHCKUST, NCIAHCKUSAT, UTATHMAHCKUST ca Cpesl Hai-npea-
MOYUTAHUTE Uyk I e3ul. OT Ta3u ,,cTaTUCTHUECKA  TVIeHA TOUKa OBITapCKUSAT €
PSABK M 3aTOBA OM MOT'BJI 14 CE CUUTA 32 EK30THYUCH.

OcHoBHaTa LieJ1 Ha TO3W JOKJAJ € Aa HalpaBu KpaTbK 0030p Ha crneun(uiHu
3a OBITapCKUsl €3MK rPaMaTH4eCKH YepTH, KaTo OMpPEAETHOCTTa U CHCTeMaTa Ha
MUHaJINTE BpeMeHa. Pa3miexar ce ChIIo Taka CIOBOPEIbT U HAKOU BUIOBE JMC-
JIOKaIK. AKO ce B3eMe IpenBua PaKkThT, Ye HHIOECBPONECHCKUTE €3UIN CIIOACIST
penuna MOpHOCHHTAKTHYHH XapaKTEPUCTUKHU, U3PA3eHH C Pa3IHMYHH CTPYKTYpHU
WIN C TPAaMaTHYECKH MapKepH, OBJITapCKUIT MOXKE Ja ObAe ONpeAeseH Mo-CKOpo
KaTO MaJIKO MOMYJISIPEH, a HE eK30THUYEH €3UK.

IS BULGARIAN AN EXOTIC LANGUAGE?

Yovka Tisheva
Sofia University ,,St. Kliment Ohridski

When thinking for a new language to learn, we normally would base the choice
on the previous language knowledge and language competence we have. English,
German, French, Spanish, Italian are among the foreign languages most often
chosen by the students at different levels. From this ‘statistically-based’ point of
view Bulgarian is rare and hence could be seen as an exotic one.

The main goal of this paper is to make a brief overview of some grammar
features specific for Bulgarian such as definiteness and system of past tenses. Word
order and dislocations also will be discussed. Considering that Indo-European
languages have a number of common morpho-syntactic features expressed by
different structures or grammatical markers, Bulgarian may be called not ‘exotic’,
but ‘lesser-known’.
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Jnu na Ovieapckusi e3ux u Kyimypd...

B 30HATA HA HEITPEBOJAUMOCTTA

bucepa JlakoBa
Buencku ynusepcumem

Kak na 6bne npeBexaaHa Ha OBJATapcKW MHOBAaTHBHO-pagUKaliHaTa Mpo3a Ha
®punepuke Malippokep — po3a, B KOATO pa3Ka3zbT € U3IMUYEH, UCTOPUSTA JIUIICBA,
MPUYMHHOCTTA € Pa3rpaZieHa W peaHoCTTa ce pa3dynBa 10 cBouTe (peHOMEeHH?
Hanu npeBoxbT TpsiOBa 1a ce MPUIbPKA IUTBTHO KbM OPUTHHAIIA, IPECh3AaBaliKu
CBOGHPABHUSI CTWJI Ha aBTOPKaTa, C HapyLIeH CUHTAKCHUC, clielu(UIeH MpaBoIuC,
WM 00paTHO — MOXKE J1a € HEMO3BOJIIEHO MOETHYEH, J]a HOCH €CTeTHYecKa Haciuana
1 HEOTPaHUYEHO J1a TI0JI3Ba TPaMaTHYECKUTE PECypCcH Ha ObIrapcKusi e3uK?

IN THE ZONE OF THE UNTRANSLATABLE

Bisera Dakova
Vienna University

How to translate into Bulgarian the innovative radical prose of Friederike
Mayrdcker — prose in which the narration is erased, the story is missing, causality
has been degraded and reality is revealed to its phenomena? Should the translation
adhere closely to the original, recreating the weird style of the author, with violated
syntax and specific spelling, or on the contrary — it should be unduly poetic,
evoking aesthetic delight by the unconstrained use of the grammatical resources of
Bulgarian language?
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Joxnaou

INPEBOABT KATO COINMOKVYJITYPEH JUAJIOI'

Jumutsp Ilees, Cadune llpsomep, Pymsana Cioquuka
Xymbonm ynueepcumem — Bepnun

Kakro e u3BecTHO, MPEBOABT HE € MPOCTO MPEIABAHETO HA OMPEACIICHH MUCITH OT
€/IMH €3UK Ha IPYT, a IPEaBaHeTO Ha eUH KYATYPEH KOJI C IOHATUITHATA apaIurMa
Ha JIpyT KYJITYpeH koi. B Taka mocraBeHUs Mpo0OieM Bb3HHUKBA BHIIPOCHT 32 MHO-
TOIUTACTOBOCTTA HA KYATYPHHUSI KOA. EMUH TEKCT, Bb3HUKHAI B €JHA €3UKOBO-KYITYP-
Ha cpefia, camo Clie] €AHO MOKOJICHHE, BBIIPEKH Y€ €3UKOBaTa Cpea 0CTaBa ChIIara,
BeUYe MOXKE J]a ce Hy)KIae oT KoMeHTap. VIMeHHO mopaau ToBa HHE pasmieKiame
TEKCTa KaTo MHOTOILUIACTOB COLMOKYITYpeH (DeHOMEH. 3a MPeBo/ia Ha TaKbB TEKCT
TpsiOBa J1a Ce OTYUTAT PA3TMYHUTE HUBA HA KYJITYPHUS KO, 3aJI0KeH B Hero. Ot eHa
CTpaHa, TOBAa € €3UKOBOTO HUBO, OT JAPYTa — COLUATHUSAT KOHTEKCT, & OT TPEeTa — UC-
TOPUUYECKUSIT KOHTEKCT HA Bh3HUKBAHE HA TEKCTa. Te3n HUBa Ha (PYHKIIMOHUPAHE Ha
TEKCTa ¥ Crielu(UKaTa Ha Ta3d MHOTOILIACTOBA CTPYKTYpa ca MOKa3aHu Ha IpUMepa
Ha JIBa MPEBOJIa, YHUATO COLMOKYATYPHA cpena Beue (oTaaBHa) € uctopus. [IbpBo ToBa
€ MPEBOJl OT HEMCKH Ha Obirapcku Ha Banrtep bensimun ,,bepiuHcko AeTCTBO OKOJIO
1905 u ot ObJTapCKK HA HEMCKU Ha COOPHHKA ,,A3 KUBSX COLMAIN3MA" ChC ChCTa-
Buten [eopru [0crognHOB, OTKBCH OT KOUTO TMPEJICTABIME B HACTOSIIHS COOPHUK.

TRANSLATION AS A SOCIO-CULTURAL DIALOG

Dimiter Peev, Sabine Stromer, Rumjana Slodi¢ka
Humboldt University — Berlin

It is well known that translation is not simply transfer of thoughts from one
language to the other, but conveying one culturally specific semantic code from one
conceptual system into the other. Challenges of translation as stated above lead to the
question of multiple layers of cultural code. For example a text written in specific
socio-historical situation might be of a need of special comments and references after
only a couple of decades of vast socio-cultural changes disregarding the unchanged
linguistic code. A text is always a multilayered socio-cultural phenomenon opened to
new reflections and reconstructions as much as to the “archeological” reconstruction.
In translation of a text at least three systemic levels should be considered — one is the
language (German and Bulgarian), second is the cultural context (text as an art form),
the third is socio-historical (Berlin from the beginning of the 20™ century and Bulgaria
from the socialist times). An attempt to encompass the three levels is presented in
translations of fragments from Walter Benjamin’s Berliner Kindheit um 1905 (Berlin
childhood) and ,,A3 sxwuBsix conmanusma“ (I lived Socialism) ed. G. Gospodinov.

329



Jnu na Ovieapckusi e3ux u Kyimypd...

H»HIAEATA“ 3A BBJI'APUA U 3A BbJITAPUTE B UTAJIUA

AnHa BnaeBcka
Yuusepcumem 6 Iluza

BempocsT ,,[loznaBam nu bearapua?* npeamnonara oTroBOpH, KOUTO, OT CBOSI
CTpaHa, MOCTABAT APYTH BBIIPOCH U MTPOoOIeMH, Aajied HeJIeCHO pa3peiuuMu. Kakso
ce 3Hae, KaKBo ce € 3Haeno B Mrtanus 3a Obarapute, 3a bbarapus u HeliHata UCTO-
pust? KakBo ca 3Henu 3a Bbiarapus UTaqMaHCKUTE CTYACHTH MO OBJITapCKH €3HK,
MpeAr J1a 3allovHaT Ja u3ydaBar Obiarapcku e3uk? [I[poMeHHsIo 1 ce € Helo U B
KaKBa [TI0OCOKa Ce € MPOMEHMJIO B IHEIIHUS CBAT HA MHTEH3UBHO BUPTYaJIHO MO3HA-
HUE U KOMYHHKaIHsI?

[TocpeacTBom mperien IMaBHO HA €HIMKIONEINYHN U3/IaHUs, HO U Ha KypHa-
JUCTUYECKU MyONUKaK, HHTEPHET CAiTOBE U MPOBEICHH OT CTYACHTHTE aHKETH,
ce LeJIN Jia Ce ouepTasiT OCHOBHUTE MOMEHTH, CBbP3aHU C MOSABaTa U LIMPOKOTO
pasnpocTpaHeHHe Ha HAKOW KJIMIIEeTa, OTHACALIM ce 0 yInoTpedaTa Ha eTHOHMMA
,,OBJITapuH", 6e3 0baue 1a ce IpeTeHAnpa 3a U3UePIaTeTHOCT Ha TO3W MHOTOCTpa-
HEH BBIIPOC.

L’IDEA DELLA BULGARIA E DEI BULGARI IN ITALIA

Anna Vlaevska
Universita di Pisa

La domanda “Conosci la Bulgaria?” presuppone che si debbano dare delle
risposte a riguardo, ponendo interrogativi non sempre di facile soluzione. Che cosa
si sa, ma anche che cosa si sapeva nell’Italia dei secoli passati, dei Bulgari, della
Bulgaria e della loro storia? Che cosa sapevano della Bulgaria i nostri studenti di
lingua prima che iniziassero il loro percorso accademico? E cambiato qualcosa e in
quale direzione, nel mondo di Google e dei Social Network?

La relazione intende sottolineare le tappe fondamentali della conoscenza (o
non-conoscenza) dei Bulgari e della storia della Bulgaria in Italia, concentrandosi
soprattutto su certi modi di dire e luoghi comuni, riguardo al significato del nome
“bulgaro”: un percorso a ritroso attraverso alcuni edizioni di tipo enciclopedico,
testi di carattere pubblicistico e siti internet, senza tuttavia pretendere di pervenire
a risposte esaurienti.
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Joxnaou

HNPEAUMCTBATA HA ,,I3UDT*:
IMPOIIYCKH ! TPOITYCKJIUBOCT HA ITPEBOJA
(BbPXY CBbBPEMEHHATA PELHEIIINA
HA JIBA BBJITAPCKH ®UJIMA B YY) KBHUHA)

Jdumutsp KamoOypos

Konexc ,, Tpunumu ** — [{v0nun

M3Hacsm nekimu BEpXyY ObJITapcKara Kilacuka ,,ABaHTaXK * M HAM-YCIICIITHUS HU CHB-
pemvenen ¢ ,,J[3udt Bewe or romuan. Peakimara Ha Monte cTyaeHTH oT Komexa
LIpuanTr B JIBONMMH € BUHATH €THA U ChINA: 1 JBara (pryiMa UM XapecBar, HO MPeIo-
YHUTAHUSATA UM OMPEICIICHO ca B 1107132 Ha ,,/[3u¢ 1", Kaksa Mo)ke /1a € mpuurHaTa 3a TO3H
cTpaneH n3oop? [lamu B m30nemHsIBaHETO Ha KHHOE3WKa? B MacoBHs ymabk Ha BKyca?
B crecnsaBanmTe ce BB3MOKHOCTH Ha IyOJTMKara Jia ce CIIpaBy ¢ KHHOTO KaTo BUJT M3KYC-
TBO? Win Mmoxxe Ou ,,/I3u1" mpocTo € mpeBezeH mo-1o00pe? A Moxke Ou IpoOIeMbT €
Ha¥CTHHA B MPEBOJIA, HO Ha TIO-THJI00KO HUBO: B TIPEBOIA, KOWTO M3TPHCKBA (3BE3THUS)
mpax ot (puaMa U TPOITycKa Tpe3 CBOETO CUTO CaMO TO-EIpUTe MapieTa OT CIOXKETa U
OCHOBHOTO TOCIIaHue?

B TakbB ciydaii OCHOBHUSAT BBIIPOC OK OWIT KaK Clie/[Ba Jia perojiaBaMme/KOMEHTH-
pame/mipernopbruBaMe/onyssipu3upaMe/pekiiaMupamMme BUCOKOTO OBJIrapcKo M3KYCTBO
OT MUHAJIOTO, O-TOYHO KOMYHUCTHUYECKOTO MHUHAJIO, 32 J1a MOYKEM Ja IO ,,iposiafemM"
JTHEC B 4yKOmHa?

ADVANTAGE OF Z/FT: THE SIFT OF TRANSLATION
(ON CONTEMPORARY RECEPTION ABROAD OF TWO
BULGARIAN MOVIES)

Dimitar Kambourov
Trinity College — Dublin

I have been teaching the Bulgarian classic Avantazh (Advantage) and the most
successful recent Bulgarian movie Zift for years now. My Trinity College students’
response was inevitably identical: they happened to like both movies but they strongly
preferred Zifi to Advantage. What might be the reasons behind such a puzzling choice?
Is this a question of the notorious fast fading of cinematic language? Is this an effect of
the massive failing of tastes today? Or is it rather the shrinking capacity to cope with
cinema as an art form? Or is this simply a question of Zift s much better translation? Or
is it a problem of translation but on a deeper level: the one that sifts out the (star-)dust of
art and “buys” only the crude particles of narration and the overall message?

The fundamental question than would be: how should we teach/ comment/ recommend/
propagate/ advertise Bulgarian high art of the past, the Communist past in particular, in
order to “sell” it abroad today?
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Jnu na Ovieapckusi e3ux u Kyimypd...

INPEIIOJABAHETO HA BBJITAPCKHU E3UK, IUTEPATYPA
N KYJITYPA B ATUHCKHUA YHUBEPCUTET. IPOEKTBT
»XYMOPDBT B BbJITAPCKATA KVYJIITYPA U JINMTEPATYPA*

T'enuo BaneB
Amuncku ynusepcumem

[Ipeau Tpu rogunn BeB Paxynrera Mo pycka GUIOIOTHS U CIaBIHCKH €3UIN Ha
ATHHCKUS YHUBEPCHUTET Oellle OCHOBAH JIEKTOpAT Mo OBJIrapcKu €3HK, JUTepaTypa
U KyITypa B ChTPYAHHYECTBO C ObIrapckoto MHUHHCTEPCTBO Ha 00pa30BaHHUETO
u HaykaTta. KaTo mbpBH JIeKTOp, a3 UMaM 4YecTTa Ja y4acTBaM B JACHHOCTUTE Ha
dakynTeTa U 0 TO3M HAYWH Ja CTUMYJIUpPAM y4acTHETO Ha CTyIEHTHTE B KOH(e-
PEHLIMY U U3CIIeA0BaTeNICKU NpoeKkTr. HacTosmara cratus e mocsereHa Ha ocole-
HOCTUTE Ha YCBOSIBAHETO Ha OBJITApPCKHS €3HMK OT IPBLKUTE CTYACHTH, KaKTO U Ha
METOANTE U TEXHUKHUTE, U3MOI3BaHH MPU BB3NPHUEMAHETO KaKTO Ha €3UKa, Taka U
Ha juTeparypata. CrienualHo BHUMaHUE € TIOCBETEHO Ha POoJIsATa Ha ayTHOKHUTHUTE
u Qunmute, 6a3upaHy Ha TUTEpaTypHH NPOU3BEICHNUS, HA IPEBOJA HAa CYOTUTPH U
KOMIapaTUBHHUTE n3cieaBanus. Karo mpumep 3a HOB moAxo[ 1ie ObJaT aHanu3upa-
HY MIEPCIIEKTHBUTE HA MPOEKTa ,, XyMOPHT B ObJrapckaTa KyiaTypa U JIuTeparypa’.

TEACHING BULGARIAN LANGUAGE, LITERATURE AND
CULTURE AT THE UNIVERSITY OF ATHENS. THE PROJECT
“HUMOR IN BULGARIAN CULTURE AND LITERATURE”

Guetcho Banev
University of Athens

A Lectorat of Bulgarian Language, Literature and Culture in collaboration with
the Bulgarian Ministry of Education and Sciences was established three years ago,
at the University of Athens — Faculty of Russian Philology & Slavic Studies. As first
lecturer, I am honored to be part of the Facility’s activities and, thus, encouraged
students’ participation in conferences and research projects. The paper presents the
particularities of the learning of Bulgarian language by the Greek students, as well
as the methods and techniques used for both literature and language aquisition.
Special attention is paid to the use of audio books and movies inspired by literature
also to the translation of subtitles and comparative studies. As an example of a
new approach, the perspectives of the Project “Humor in Bulgarian culture and
literature” will be analyzed.
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NCTOPUSA, HACTOAIIE U IEPCIIEKTUBH
HA IMPEITOJABAHETO HA BBJTAPCKHU E3UK U KYJIITYPA
B CAHKTHHETEPBYPI'CKUA IBbPKABEH YHUBEPCUTET

Pagoctuna CrosiHoBa
Canxmnemepbypecku 0vpacaseH yHusepcumen

CaHKTreTepOypreKusT JbpiKaBeH YHUBEPCUTET € Hali-CTapoTO BUCIIE Y4EeOHO
3aBeneHue B Pycus. Toil e ocHoBaH nmpe3 1724 1. Ilpe3 nBecta u aeBETAECET ro-
JUIIHATA CH UCTOPUS TOH ce JOKa3Ba KaTo €JUH OT Haill-HOOpUTE YHUBEPCUTETH B
Pycus. Hauanoro Ha cnaBucTtukara e noctaBeHo npe3 1835 r., xorato Huxomnaii |
YTBBPKJaBa HOBHA CTaTyT Ha PyCKUTE YHUBEPCUTETH, KaTO YETHPH OT TSIX — TE3U
B Cankr [lerepOypr, MockBa, Kpakos u Kazan, oTkpuar ¢axynTeTu Mo uCTOpus 1
JAUTEpaTypa Ha CIABSIHCKHUTE e3UlH. JJHec DaKkyATeThT MO CIaBsIHCKH (PUIOIOTHH B
CankTreTepOyprekus AbpKaBeH YHUBEPCUTET € €IUH OT Hai-U3BECTHUTE U OBP30
pa3BUBAIIM C€ LIEHTPOBE Ha ObJrapckara MBHIM3aLUs He camo B Pycwus, HO U B
LeJInst CBAT, ¢ OoraTta uctopus. JlemapraMeHThT 1O CIaBIHCKHU (DUIIONOTHH IeiicTBa
AKTHBHO KaTO Hay4YeH U MeAarorn4ecky EeHTHP, a TPaJULKsATa Ja ce KaHU Obirap-
CKH JIEKTOp, ChIIECTBYBa OT 1976 T.

HISTORY, PRESENT AND PROSPECTS OF BULGARIAN
LANGUAGE AND CULTURE TEACHING
AT SAINT PETERSBURG STATE UNIVERSITY

Radostina Stoyanova
Saint Petersburg State University

Saint Petersburg State University is the oldest higher educational establishment
in Russia. It was founded in 1724. Throughout its two hundred and ninety years of
existence the University proved to be one of the best Universities in Russia. The
beginning of the University Slavistics was established in 1835 when Nikolay I
approved of the new statute of Russian Universities on the basis of which at the four
Russian Universities — the Saint Petersburg University, the Moscow University, the
Kharkiv University and the Kazan University — faculties of history and literature of
Slavonic languages were found. Nowadays the faculty of Slave philology at the Saint
Petersburg State University is one of the most popular and most rapidly developing
centers of Bulgarian civilization not only in Russia but in the whole world, a faculty
with rich history. The Slave philology department of the Faculty of Philology of the
Saint Petersburg State University is an actively operating scientific and teaching
center. The tradition to invite a lecturer from Bulgaria dates back to the year 1976.
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BBJITAPUA B PYMBHUA: MUHAJIO U HACTOSAIIE

I'purop I'puropos

byxypewxu ynusepcumem

Peka JlyHaB QyHKIIMOHMpPA KaTO ETHUYECKA TPAHUIIA MEXK/Y PYMBHIIU U ObJTra-
pu. To3u TekcT onucBa OBJITapCKOTO MPUCHCTBUE OT CEBEPHATA CTpaHA Ha peKaTta.
AHanu3upaHu ca KHUBOTHT U JeJiaTa Ha OBJITAPCKUTE JYXOBHUIIM, KOUTO Ca JIOTIPH-
HECJIM 32 Ch3JIaBaHETO HA KYyJITypaTa Ha CPEAHOBEKOBHUTE PYMBHCKHM KHSKECTBA
Brnamiko u Momnnosa. [1o BpeMe Ha 0CMaHCKOTO BJIAJMUECTBO JIPeBHATA ObJIrapcka
KyJATypa ce pa3npoCTpaHsiBa OJiaroflapeHue Ha MUTPALMsATA Ha XOpa, KHUTH U pe-
JINKBU Ha TepUTOpHUsTA U Ha JiBeTe KHskecTBa. [Ipe3 XIX B. bykypen ce npeBpbiia
B KyJITYPEH, MKOHOMHYECKH U PEBOJIIOIMOHEH IICHTHD 3a Obyirapute. B crarusra
CBILIO TaKa ca MPeICTABeHH HAKPATKO PUCHCTBUETO HA ObJIrapckara (hUIIoJIOTHS B
PymbHUS U nefiHocTTa Ha OBITapCcKus JiekTop B Bykyper.

BULGARIA IN ROMANIA: PAST AND PRESENT

Grigor Grigorov
University of Bucharest

The river Danube functions as an ethnical border between Bulgarians and
Romanians. This text describes the Bulgarian presence over the northern side of
the river. Life and deeds of Bulgarian churchmen that contributed to the creation
of the culture in the medieval Romanian principalities of Wallachia and Moldavia
will be analysed. During the Ottoman suzerainty ancient Bulgarian culture spread
to the territories of both principalities through migrations, books and relics. In the
19th century Bucarest became the cultural, economic and revolutionary center for
Bulgarians. Bulgarian studies and Bulgarian language status in Romania and the
activity of the Bulgarian lecturer in Bucarest University will be briefly presented
hereafter.
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EJEKTPOHHO OBYYEHME 110 BBJITAPCKH E3UK
3AYYKIEHIMN: EZIK.BG

Acsl AceHOBa
Beneyuancku ynueepcumem ,, Ka @ockapu “

Bce no-mmpoxoTo HaBnmu3aHe Ha HHQOPMAIMOHHUTE U KOMyHUKALIMOHHUTE TEX-
HOJIOTHH B 00Pa30BaHUETO HAJIOKW CHIIHO MPEOCMUCIISTHE U a/IallTUPaHe Ha Tpau-
LMOHHUTE MTOAXOJH B €JICKTPOHHU (POPMH Ha MPENoaBaHe M yUYeHE Ha UyKJ €3HK.
[Ipenn3BUKATEICTBO M LET € MPEIJIOKEHUAT MOAX0 B OCHOBEH Kypc MO Obirap-
CKHM €3UK 3a WTaJHaHIV/JyXJIeHIM (Ha UTAIMAHCKU U aHDIMHCKYU e3uK; Al u A2)
B pyOpukara ,Jlekropatu™ Ha nHTEpHET MmIatgopmara www.ezik.bg, paspaborena
1o nmpoekT Ha PakynreTa Mo ciaBstHCKU Quitonoruu KoM CopUIiCKHs YHUBEPCUTET
,»CB. Kimument Oxpuncku’ no OI1 ,,Pa3Butne Ha yoBemkute pecypcu™. Tepcena e
CUMOM03a MEXIy ChIbPIKaHUE, CTPYKTYypa U METOAOJOTHS, HHKOPIIOPUPAHU B W3-
OpaHara opraHM3alMs Ha €IEKTPOHHHS Kypc. PecypcuTe W 3am0KE€HHUTE MOIXOIU
HEMPEKBCHATO ce MoAJIaraT Ha pepasriekIaHe U TECTBaHE U KBAETO € HEOOXOIHMO,
uie Obaar o0oraTsBaHM U aKTyanu3upaHu. [IpeyiokeHusAT Kype € IpeaHa3HadeH 3a
MIperoaaBaTesy, YUUTeIU U CTY/IEHTH, KOUTO MOTaT J1a U3M0JI3BaT HATMUHUTE PECYp-
CH, M3LISUIO WJTH YaCTHYHO, KAKTO M J1a Ch3JalaT CBOW COOCTBEH KypcC.

E-LEARNING OF BULGARIAN LANGUAGE
FOR FOREIGNERS: EZIK.BG

Assya Assenova
Ca’ Foscari University of Venice

The increased extension of the Internet in the teaching process requires an
intense review and adaptation of the traditional approaches in e-learning of a foreign
language. Comprehension, challenge and objectives is the proposed approach in
this basic course of Bulgarian language for Italians on the www.ezik.bg internet
platform, developed under a project of the Faculty of Slavic Philology at Sofia
University “St. KI. Ohridski” within the OP “Human Resources Development”.
The elements and the arrangement of the interactive language course in the context
of Bulgarian language teaching has been respected. A symbiosis between content
and methodology woven into the carefully selected organization of the course
has been achieved. The proposed course is designed for lecturers and teachers,
who, using the available resources either fully or partially, can create their own
personalized course. The resources and approach found in the course are under
constant revision and where necessary, will be updated and upgraded. Translation
into other languages will also be implemented in the future.
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BBJTAPCKOTO YUWJINIIE B MUJIAHO —
MPEJN3BUKATEJICTBO U TPUBUJIETUSL. TOE3US
OT JIBA CBSITA, UJIU 3A Bb3MOKHOCTTA JA CE YUUM
OT HAIIUTE JEIA

I'eprana XpucroBa

Mainko HUCTOpHSA: KaK U 34110 bwar APCKO YUYMUJIUIIC B Munano. Hammsrt noreH-
nyajl 1 Bb3MOXHOCTHU 3a YUCHHUILU, YUYUTCIN U POAUTECIIN.

OTK’I)Z[C 1 HaKbJEC C 0BT APCKOTO YyUHUIIUIIIC.

BHG‘IaTJ'ISIBa].LI CKCIICPUMCHT a CC Ch3J1aBa IMOEC3Us Ha 'PAaHULIATA HaA [IBA C€3UKaA.
HpCHCTaBHHC Ha 1moes3us, Cb3JaZicHa OT HAIIUTC YUCHULIM HAa IBA C3UKa: 61>J1rapc1<1/1
U UTAJIHMAaHCKU. E3MKOBUAT MOTEHIIMA HAa HAIIIUTE Jcua.

SCUOLA BULGARA A MILANO - SFIDA E QPPORTUNITA.
POESIA DA DUE MONDI O LA POSSIBILITA DI IMPARARE
DAI NOSTRI FIGLI

Gergana Hristova

Un po’ di storia. Come e perché la Scuola Bulgara a Milano. I nostri punti di
forza e le opportunita per gli alunni, insegnanti e genitori.

La nostra strada: da dove siamo partiti e dove vogliamo arrivare.

L’esperienza straordinaria di creare la poesia al confine di due lingue.
Presentazione di poesia create dai nostri alunni in due lingue: bulgaro e italiano. Le
potenzialita linguistiche dei nostri figli.
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